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The Road of Arab Ba’ath Movement, 2016
Boom barriers, polyurethane foam boards,
electric relays, square steel tubes,
medium density fiberboards
238.5~284.5 x 116.6 x 99.7 cm each
Dimensions variable
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Two years after the artist’s
exhibition “Goulash” in White Space,
“Hundred Thousand Miles Away”
is Liu Xinyi’s first exhibition in the
gallery that uses both spaces of the
gallery. The two chapters together form
a critical visual essay on global socio-
political situations that is meticulously
structured, and is not stingy with puns.

Greeting the visitors by the door
is a token of contemporary terrorist
abjection, Safety First (2016): three
piles of security checkpoint plinths
(on which everyone of us will be
touched and searched). While body
search plinths suggest an absolute
equality that is curiously guaranteed
by national distrust, medal podiums
as found in the Olympics provoke the
opposite: a celebrated inequality that is
supported by national pride and glory.

The two chapters then dwell upon
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different yet related topics. Experienced
in one is a simulacrum of false
international mobility, and caricatures
marking the impossibility of it. The Road
of Arab Ba’ath Movement (2016) is
literally a group of four operating boom
barriers going up and down in short
intervals, but the booms are replaced
by four targets of controversial leaders:
Mubarak, Assad, Gaddafi, and Saddam.
The predicament of in-and-out is here
exposed: Where to? What for? And more
importantly: is the image of repetitive
penetrations still an appropriate
descriptive and injunctive metaphor
in the world of post-globalization?
Lastly, the Charles I (2016) relates
the recent attack on Charlie Hebdo
(the sensational line of “JE SUIS
CHARLIE”), to the king of Charles I
(“JE SUIS CHARLES I”). Just when
the artist is anticipating half-heartedly
escaping from the present global aporia,
I wonder, like a girl friend used to
say to me, regarding the relationship
with her boyfriend: “how could we
possibly reconcile?” Li Bowen



